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The ability to create rich, communicative hand drawings is the most important skill a designer can have.  This 
course is devoted to developing skill in freehand drawing from observation and imagination. 
 
Each session will have a distinct theme, and will begin with a short talk or demonstration to explain powerful 
approaches and techniques in drawing.  We actively work through seeing and drawing challenges proven to 
heighten observational ability and to develop evocative drawing.  Our time will be laced with rich discussions 
that will refine how we see and draw, and we will develop a vocabulary of form that will extend the power of 
both into design. 
 
"So much more than I expected from a 'drawing class', a new perspective in visualisation was revealed." 
 
Core learning:   
Students will gain confidence in their ability to create evocative freehand drawings – live, in-the-moment. 
Students will develop profound judgement about how to direct their observations, and how to drive their mark-
making to deliver rich drawings.  The group will exercise and refine an effective vocabulary for articulating 
experience about observation, imagery and drawing.  
 
Technical Requirements: 
Students will need an USB external camera or ‘visualiser’, to show their work on screen during sessions; this will 
need to be mounted in a stable manner to give good clarity on screen to others. 
Links for specific drawing tools is given further below in the Drawing Tools Reference List. 
  



 
 
Session 1: Wednesday 7th October/13th January 
Introductions:  the course; the cohort; our tools; our methods 
A vocabulary: language as a tool for seeing 
First exercises 
 
Session 2: Wednesday 14th October/20th January 
Drawing space, as well as the objects in it 
Objects and their interiors: space that occupies objects 
A rhythm for looking 
Going beyond line: the power of tone to show space 
 
Session 3:  Wednesday 21st October/27th January 
Tone-alone; tone before line 
Drawing life-forms 
Seeing a full range of ‘tone-steps’ 
 
Session 4:  Wednesday 28th October/3rd February 
Looking at the vision and drawing strategies represented by the portfolios of distinguished AA graduates, and 
other archival examples -- studying the drawn vocabulary of others  
 
Making construction drawings of drawings 
Considering one’s own ‘drawn voice’ 
 
OPEN WEEK 
 
Session 5:  Wednesday 11th November/17th February 
Live collaging 
Tutorials about the required Independent Drawing  
 
Session 6:  Wednesday 18th November/24 th February 
Conveying architectural space, and spatial journey 
Hierarchy in architecture, and drawing 
Drawing architectural materials 
Drawing to reveal construction 
 
Session 7:  Wednesday 25th  November/3rd March 
Focusing on drawing deep space; de-emphasising single objects 
Using clues for forms and depth 
Capturing complex and dramatic architectural space 
 
Session 8:  Wednesday 2nd December/10th March - // AA MEDIA JURY DAY   
Final presentation & review discussion. 
 
Submission:  
The submission required at the end of the course will be a compilation booklet of the drawings made through 
the term, including reflective commentary. In addition, a more considered drawn work will be required, one 
made independently of our class sessions and which may be an opportunity to relate our course drawing 
strategies to emerging Unit research. 
 
Further Reading List: 
Betty Edwards, New Drawing on the Right Side of the Brain Workbook:  Guided Practice in the Five Basic Skills of 



Drawing, Souvenir Press Ltd, 2003, ISBN 978-0285636644 
Paul Laseau, Graphic Thinking for Architects & Designers, publ. 2001 John Wiley & Sons, ISBN 0-471-35292-6 
Francis D.K. Ching, Drawing: a Creative Process, publ. 1989, John Wiley & Sons, ISBN 978-0471289685 
Will Jones, Making Marks, publ. 2019, Thames & Hudson Ltd, ISBN 978-0500021316 
 
Drawing Tools Reference List:  (preferred / recommended tools) 
These materials or close matches will be available anywhere; in the London area they can be bought online or in 
the shops of Cass Art (https://www.cassart.co.uk) and L. Cornelissen & Son (https://www.cornelissen.com) 
all-graphite pencil, 3B, either:  Faber-Castell’s “Pitt Graphite Pure” or Cretacolor’s “Monolith” 
A4 sketchbook:  hardback with wire binding so that it can fold fully back 
sharpener, having two taper options for both skinny and fat point 
 
Anderson Inge has combined architectural practice with teaching for nearly 30 years, in the UK as well as the 
USA.  He initially completed trainings in both architecture and structural engineering at MIT, and subsequently 
trained in painting and sculpture at Boston’s Museum of Fine Arts School and at Central St Martins, London. In 
recent years Anderson’s teaching has concentrated on drawing and structural design for architects, delivering 
courses and workshops at numerous institutions including the Royal College of Art, the Rural Studio, the 
Bartlett, and UCL’s Civil Engineering. 
 
 
 


